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What is literature's relationship to history? What about literature might be considered "timeless"? How does 
literature help us understand the past? And how is the production of literature influenced by the material 
conditions of its time? To unpack these questions, this course focuses on a particular year, 1919, and Anglo-
American literature and literary criticism   somehow related to that year. These texts, though historically 
located in 1919, will no doubt still be moving about in English 111. In fact, movement or, more precisely, 
"animation" will be our refrain. 
 
In the first half of the course, we'll commit to most of our reading. Even if sitting down, we'll be sure to 
mobilize different methodologies or "critical lenses." For example, we'll contextualize literature and connect it 
with historical events. To avoid getting rooted in a single approach, we'll also attend to the wonders of literary 
form. Switching critical lenses will allow us to not only better understand literature's relationship to history, 
but to also understand how particular methodologies influence how we make meaning. Indeed, the animation 
of a text is often a matter what tools are in the kit. 
 
In the second half of the course, we'll attempt to "animate 1919" by collaboratively composing digital media 
projects related to literature. Here, to "animate 1919" will imply taking an Anglo-American modernist artifact 
and making it move--imagining literature and history anew through digital work. Projects might include, but 
are not limited to, an map of Winesburg, Ohio, a hypertext version of a Marianne Moore poem, or a multimedia 
version of one of John Dos Passos's "newsreels." These collaborative projects will require both a specific 
methodology and some close reading of things 1919. What's more, they'll bring to the fore how and why 
literature matters in 2008, not that you were wondering. 
 
How does composition function in the course? 
 
English 111 is not a grammar or literature course.  It is about writing as a process through which you engage 
and interact with the world.  You already have writing skills.  In English 111, you will develop them and even 
learn a few more.  Designed to prepare you for making, examining, and refining arguments at the university 
level, English 111 makes your writing matter in various contexts and gives you confidence as a writer.  
 
English 111 is not geared specifically toward the English major.  Rather, it helps you establish an 
understanding of academic discourse.  Together, we will investigate the subtle differences between disciplines; 
why genre, audience, and context are integral to writing; and, perhaps most importantly, how you can transfer 
the writing skills and habits you learn in English 111 to the major that you ultimately choose or have already 
chosen.     
 
We will explore a variety of media – from popular culture to theory, fiction to film, poetry to everyday 
objects, blogs to advertisements – through exciting, diverse, and creative ways.  Yet you will not be asked to 
“master” the course material.  Instead, you will be asked to write and revise often, at least three pages per 
week. Through your writing you will be actively involved in a quarter-long inquiry that might include some 
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nervousness and frustration, but also some really good questions, some convincing and sophisticated 
analyses, and some fun times.  
 
"Writing" in this class will not consist of academic papers only. You will be genre-switching - from 
composing for the web to drafting letters to your peers, from writing sustained, academic arguments to 
conducting collaborative presentations. Plus, you will be using a variety of technologies and platforms to 
compose, including blogging. 
 
By the end of the quarter, you should be able to: 
 

Demonstrate an awareness of the strategies that writers use in different writing contexts. 
 
Read, analyze, and synthesize complex texts and incorporate multiple kinds of evidence purposefully 
in order to generate and support writing.  

 
Produce complex, analytic, persuasive arguments that matter in academic contexts. 

 
Develop flexible strategies for revising, editing, and proofreading writing. 

 
The four bullets above are otherwise known as the “course outcomes,” and we will be referring to them 
throughout the quarter.  No worries, though.  You are not expected to immediately understand or perfect 
them.  Again, English 111 is a process, and at the same time, it is a course about why writing as a process is 
important.  
 
What’s a Computer Integrated Classroom (CIC)? 
 
As part of the English Department’s Computer Integrated Classroom (CIC) program, half of our class 
meetings will be held in the LAN (local area network) lab in Mary Gates Hall 076 , where every student will 
have access to a computer. In the CIC lab, you will be able to explore the Internet, online resources, the UW 
library system, converse with your peers through the class blog, and participate in computer-assisted editing, 
reviewing, and workshopping. Of course, you will also be able to use the computers for writing, word-
processing, and revision. 
 
With these opportunities come a few added requirements and responsibilities. First, this class is paperless.  All 
materials I give to you and all materials you give to me will be in electronic format only, and most 
assignments will be submitted via the course drop box. Consequently, you may need to convert the format of 
your work from your home computer to the format of the LAN computers.  Second, you will need an active 
UW email account. You will also be required to familiarize yourself with basic computer use, navigating 
Windows and the net, and the applications used by the class. If you are inexperienced with computers, you 
may need to spend a few hours outside of class practicing these skills. Finally, you will be required to abide by 
the LAN classroom's rules, procedures, and etiquette: 
 

The computer classrooms are available only to students currently enrolled in CIC courses. 
 
No food or drink is allowed in the LAN classrooms. 
 
Printing is restricted to CIC course essays, peer reviews, homework and handouts.  Students may not 
print work for other courses, online readings, or other lengthy documents.  Before printing anything, 
you need my permission. 
 
Please do not sit on the desktops that connect pod workstations. While sturdy, they are not designed 
to support human weight. 
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Accessible stations are located in the front center pod.  Disabled students have priority for these 
stations.  The desktops on the accessible stations should only be adjusted to accommodate 
wheelchairs or other equipment. 
 
You may not install or use any of your own software on the network, nor may you download 
software or games from the Web. 
 
The network cannot be accessed outside the classroom, except in the instructor’s office. 
 
Do not manipulate any of the hardware.  Unplugging cables can cause the system to crash and people 
to lose files.  If you are having a problem with your station, consult your instructor or the technical 
support staff. 
 
Do not turn off the computers or screens unless told to do so by your instructor or by a technical 
support person.  Do not touch the monitor screen directly with your hands or fingers. 
 
Under no condition should you alter the icons on the desktop.  This includes creating additional 
shortcuts. 
 
Copyright law prohibits you from duplicating software in the English Department LAN for your 
own use. 
 
Please help each other and do not be afraid to ask questions.  Some of you are more tech-savvy than 
others and can contribute these skills to our academic community.  
 
When others are talking, particularly whole-class discussion, you should not be typing or surfing or 
distracting those around you.  Also, with all of the computers running, you will need to speak up and 
clearly in class. 
 
You may check your e-mail before class starts and during your break.  
 
Please log off the computer (not turn it off or shut it down) when instructed to do so or at the end of 
the class period. 

 
For more information, see the full CIC Online Student Guide. 
 
Also, I recommend that you obtain a copy of UW's SSH Secure File Transfer ("Fetch" or "Fugu" for Mac 
users) for this course. The file transfer will not only allow you to transfer larger files than e-mail allows, but it 
will also save you the money and time involved in copying data to CDs, DVDs or RTF memory. 
 
What are the required course materials? 
 
There is no text book for this course. All readings will be distributed to you via the course blog and the 
course e-reserves. 
 
For the course, you'll need: 
 

Paper and pen for in-class writing assignments and note-taking, 
An active UW e-mail account, and 
Access to the Internet and a computer. 
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Any suggested stuff? 
 
Aside from what's mentioned above, I suggest: 
 

The Everyday Writer, ed. Andrea Lunsford (extremely handy and available at UW Bookstore ) – 
English 111 will not directly address issues of grammar and syntax, though you will be held 
accountable for the guidelines addressed in The Everyday Writer. 
 
Access to a good English dictionary.  The UW Library website allows access to several online 
versions, including The Oxford English Dictionary.  If you do not have internet access at home, then you 
will need to be able to look up words you do not know. 
 
I recommend that you obtain a copy of the UW Internet Connectivity Kit  for this course. The file 
transfer will not only allow you to transfer larger files than e-mail allows, but it will also save you the 
money and time involved in copying data to CDs, DVDs or RTF memory. 

 
What are the readings for the course? 
 
Here is a list of readings: 
 

"Tradition and the Individual Talent" by T.S. Eliot (published in the The Egoist, a literary magazine, in 
1919 and in The Sacred Wood, a book of criticism by Eliot, in 1920)  
 

 
 

Due: Wednesday, April 9th (with a blog entry) 
 
Starting off the course with this early essay by Eliot will allow us to begin thinking about 
methodology, how to read literature in relation to history and tradition, and the context in which 
Eliot was writing. We'll pay particular attention to how Eliot articulates poetry's relation to the 
"present moment of the past" and "what is living." 
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Selections from Winesburg, Ohio by Sherwood Anderson (published in 1919) 
 

 
 

Due: Monday, April 14th (with a blog entry) 
 

We'll read Winesburg, Ohio with a sense of place in mind. That is, we will consider how Anderson's 
"grotesques" map onto small town, American life around the year 1919. We'll also give some 
attention to Anderson's style of prose and how, through it, Anderson imagines his own Winesburg. 
Here, George Willard and his acts of "reporting" on life in Winesburg will be particularly 
newsworthy. 

  
Selections from 1919 by John Dos Passos (published in 1932, one book in the trilogy, USA) 
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Due Wednesday, April 16th (with a blog entry) 
 

John Dos Passos's 1919, especially his newsreels and camera eyes, should be a productive space for 
us to chat about both literary form and the documentation of history. How is the media represented 
in this text and to what effects? How do we "read" things that we might otherwise "watch" or 
"hear"? In Dos Passos's telling of history, what blanks do we fill in? Of note, U.S.A. should hit close 
to home. Seattle is one of its settings, and through Dos Passos's writing we get a special glimpse into 
the material conditions of the city around the year 1919. 

 
"Poetry" (multiple versions) by Marianne Moore (versions published in different years, one of which 
is 1919) 
 

 
 

Due Wednesday, April 16th (with a blog entry) 
 

History is often in revision. So, too, is poetry. When reading multiple versions of Marianne Moore's 
"Poetry," we will work our way through the murky space of authorial intent when unpacking history. 
And, but of course, we'll also give form—timeless or not—a gander here. For, in the case of 
"Poetry," things got a tad shorter as time progressed. 

 
The Gender of Modernity by Rita Felski (if time permits, we'll read selections from this monograph) 

 
So how do I get an “A” in English 111? 
 
First of all, let’s not think of grades first and foremost.  I hope you walk away from English 111 with more 
than a grade.  
 
Please also note that I will not be issuing any grades on your written work until your e-portfolio is submitted 
at the end of the quarter.   
 
Your final grade consists of two parts: 
 
>>> E-Portfolio: 70% 
 
In English 111, you will complete two major assignment sequences, each of which is designed to help you 
fulfill the course outcomes . Each assignment sequence requires you to complete a variety of response papers 
leading up to a major paper. These response papers will each target one or more of the course outcomes at a 
time, help you practice these outcomes, and allow you to build toward a major paper at the end of each 
sequence. You will have a chance to significantly revise each of the major papers using feedback generated by 
me, your peers, and individual and group conferences. Toward the end of the course, having completed the 
two sequences, you will be asked to compile and submit an e-portfolio of your work. The e-portfolio includes 
the following: 
 

One of the two major papers 
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Three to five of the response papers 
 
Several web pages (including a portfolio introduction and conclusion) that explain how the selected 
e-portfolio - as a whole - demonstrates the four outcomes for the course. 
 

The e-portfolio is, in a sense, an argument. It will need to include all of the sequence-related work you were 
assigned in the course. Keep all of your work saved somewhere safe.  Any portfolio that does not contain all 
of the above will be considered incomplete and graded accordingly. 
 
>>>Participation: 30% 
 
Writing cannot be effectively taught entirely through lecture, so our class will include large portions of time 
devoted to group exercises, workshops, and peer review.  Thirty percent is a big chunk of your grade.  
Accordingly, your participation in class discussion, peer reviews, and the three mandatory conferences will be 
greatly appreciated. 
 
Each of the following questions will be considered when I calculate your participation grade: 
 

Do you arrive at class on time, having done the reading, ready to discuss?  
Do you complete your assignments on time?   
Do you contribute to class discussion?  Do you collaborate well with others? 
Are you a responsible, respectful, and supportive peer reviewer?  
Do you participate on the class blog in a constructive and timely fashion? 
Did you complete your service-learning requirement (twenty to forty hours for the quarter)? 
 

I also understand that some people are more comfortable speaking in front of the class than others.  You can 
also improve your participation grade by making time to see me during my office hours or by appointment.  
Also, participation in virtual office hours will also improve your participation grade.   
             
Participation in English 111 is about a network of ideas – sharing your thoughts, conversing with and 
listening to others, safety, support, and interaction.  Class time will often be spent conducting group exercises, 
workshops, and peer review.  Collaborative learning and collaborative teaching add interest, excitement, and 
investment to the classroom experience.  Each helps you brainstorm; learn and explain concepts; analyze 
arguments; and develop the ability to constructively critique other people’s work.  
 
Since discussion is essential to the quality of this class, I expect that we shall work together to create an 
atmosphere of respect.  College level discourse does not shy away from sensitive issues, including questions 
of race, gender, class, sexuality, politics, and religion, and neither will we.  There are going to be differences in 
opinions, beliefs, and interpretations when we question texts and socio-cultural issues.  You need not agree 
with the arguments in what we read or with what others have to say – in fact, it is important to think critically 
and question texts.  Still, you must do so intelligently and with respect.  Respect for difference is instrumental 
to creating a classroom in which a variety of ideas can be exchanged and points of view can be explored.  
 
What is crucial to English 111 is that you are enjoying and are comfortable in the course.  If, for whatever 
reason, you are not, then please visit me during my office hours or by appointment. 
 
>>>Grade of "2.0" 
 
A grade of "2.0" or better must be received in all Expository Writing Courses (to include English 111) for 
those courses to count toward the University's "C" (composition) credit. 
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>>>Overloads and Auditors 
 
Because of the importance of maintaining writing courses as small communities of writers, there are no 
overloads or auditors in 100-level Expository Writing Program courses. 
 
Instructors cannot issue add-codes for 100-level Expository Writing Program courses; all students must 
register on-line. Any student not officially registered by the end of the first week of classes will not be allowed 
into a class even if other students drop the course during week two. 
 
>>>Drops 
 
You can withdraw from courses during the first two weeks without an entry being made on the transcript. 
After that time, fees ensue. See the University's withdrawal policy  for more information and dates. 
 
>>>Incompletes 
 
Receiving a grade of "I" for Incomplete is extremely rare in the Expository Writing Program as instructors are 
discouraged from issuing Incompletes. To receive an incomplete, a special request must be made to me and 
approved by the department and: 
 

all student work must be complete through the eighth week of the quarter, 
there must be a documented illness or extraordinary situation, 
the advance permission of the Director of Expository Writing must be granted, 
a written contract, stipulating when course work will be completed must be arrived at between 
instructor and student, and 
failure to complete the course by the end of the following quarter (summer term excepted) will result 
in a failing grade of 0.0. 
 

If a student leaves a class at any time during the quarter without explanation, an incomplete grade will not be 
considered. In such cases, grades are determined based on work submitted. 
 
How much writing is required? 
 
Students are expected to write frequently, both in and out of class. The minimum writing requirement for "C" 
(composition) classes is 7,500 words submitted, of which at least 3600 must be graded. You should thus 
expect to be turning in an average of 3-4 pages each week. 
 
Is there an evaluation rubric? 
 
But of course! Again, grading in English 111 is reserved until the end of the quarter, after your e-portfolio is 
submitted.  The focus of assessment will be on commenting, evaluating rhetorical success, consistent progress 
and improvement over time, and, most significantly, revision. I understand that it might be disconcerting not 
to get letter or number grades on each assignment; however, the methodology and pedagogy of 111 is to your 
advantage: 
 

Withholding grades encourages revisions.  
The e-portfolio gives you options over what you think best represents your work.  
You will be graded on revised, polished work.  
Practice in writing improves your writing.  
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Over the course of the quarter, your response and major papers will receive feedback that will identify what 
you are doing well and what you need to improve.  Consider the following evaluation rubric as signposts or a 
type of legend for your writing progress: 
 

Outstanding: Offers a very highly proficient, even memorable demonstration of the trait(s) associated 
with the course outcome(s), including some appropriate risk-taking and/or creativity. 
 
Strong: Offers a proficient demonstration of the trait(s) associated with the course outcome(s), which 
could be further enhanced with revision. 
 
Good: Effectively demonstrates the trait(s) associate with the course outcome(s), but less 
proficiently; could use revision to demonstrate more skillful and nuanced command of trait(s). 
 
Acceptable: Minimally meets the basic outcome(s) requirement, but the demonstrated trait(s) are not 
fully realized or well-controlled and would benefit from significant revision. 
 
Inadequate: Does not meet the outcome(s) requirement; the trait(s) are not adequately demonstrated 
and require substantial revision on multiple levels. 
 

Should the papers follow a format?  
 
The standard formatting requirements for any paper are (unless otherwise indicated): 
 

Times New Roman Font, 12 pt. 
Double-spaced 
One-inch margins 
In-text citations and a works cited page (as necessary) 
MLA standards of documentation (as necessary) 
Your name and the date in the upper left corner of the first page 
Page number on all pages except for the first page 
No title page, and 
Spell-checked. 

 
What's class participation, exactly? 
 
Class participation consists 30% of your final grade and is composed of the following elements: 
 

Three conferences (each 10% of your participation) 
One group presentation (10% of your participation) 
In-class workshops and conversations (40% of your participation) 
Contributions to the blog, timeliness of assignments, and extra participation credit opportunities, 
such as (virtual) office hour visits and additional writing assignments (20% of your participation) 
 

There are three conferences? What are conferences? 
 
During the quarter, you are required to meet with me three times – once during each sequence and once at 
the end of the quarter – to discuss your papers and your participation.  The first conference will require that 
you write a conference thought piece, which will be about your first major paper and submitted to me prior 
to the conference.  The second conference is a group conference and is intended to address any questions or 
concerns you have regarding your collaborative, sequence two projects. The third and final conference is 
again individualized and concerns the final e-portfolio.  Conferences give you the opportunity to get and give 
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individual feedback.  Conferences are evaluated and mandatory and, if missed, will negatively affect your class 
participation.  
 
And a group presentation? 
 
For the second sequence, you will be asked to conduct a group presentation, which should give you the 
opportunity to better understand the course material. Too, you'll get to know your peers a bit better, work 
collaboratively, and respond to particular contexts and situations. If nothing else, the group presentations 
should be creative. 
 
What if I miss class? 
 
Attendance is strongly recommended.  If you miss class, you miss quite a bit – the explanation of an 
assignment, the clarification of a writing strategy, in-class group exercises, a chance to have your draft 
critiqued, and the class as an overall learning experience.  
 
Communication is key. Get in touch with me before you miss class (if possible), but most certainly after. I 
will not hunt you down to tell you what you missed. 
 
Chronic or conspicuous attendance problems will subtract from your participation grade.  If you know you 
are going to miss class, then please e-mail me ahead of time, and we will make the necessary arrangements.  
And if you do miss class, always see me in order to make up missed work in a timely fashion. 
 
What about late work?  
 
The best policy is to never turn anything in late.  But things happen.  The things to remember are: 
 

Late work negatively impacts your participation grade.  The later the work, the greater the damage to 
that thirty percent of your final grade. 
If you miss class on the due date of a paper, then you must notify me and make arrangements to get 
the paper to me as soon as possible. 
Papers that are not turned in by the due date are considered late and will subtract from your 
participation grade. However, you still need to complete late work, turn it in to me, and include it in 
your e-portfolio, as your portfolio must include all of your work from the quarter. 

 
What's plagiarism? 
 
Plagiarism, or academic dishonesty, is presenting someone else's ideas or writing as your own. In your writing 
for this class, you are encouraged to refer to other people's thoughts and writing -- as long as you cite them. 
As a matter of policy, any student found to have plagiarized any piece of writing in this class will be 
immediately reported to the College of Arts and Sciences for review. 
 
Many students do not have a clear understanding of what constitutes plagiarism.  It includes: 
 

A student failing to cite the source of an idea 
A student failing to cite sources of paraphrased material 
A student failing to cite courses of specific language and/or passages, and 
A student submitting someone else’s work as her or his own.  

 
If you have doubts about whether to cite or acknowledge another person’s writing, just let me know.  Better 
safe than sorry.  And think about it – Google, databases galore, and the fact that I am a student, too, make it 
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really, really easy for me to spot plagiarized work.  So don’t do it.  For more information, you might also refer 
to UW’s Student Conduct Code. 
 
Where can I find help? 
 
>>> Office Hours and Appointments 
 
My office is located in ART 347, and my spring 2008 office hours are: 
 
Wednesday: 11 a.m. - 1 p.m.   
 
If my office hours are not amenable to your schedule, then please don’t hesitate to ask for an appointment. 
I'm around.   
 
I may ask you to meet with me when I think a conference would be useful.  I am happy to meet with you 
whenever you have questions, concerns, or suggestions.   
 
>>> Virtual Office Hours 
 
I will also be holding virtual office hours - at english3000 at gmail.com – on Tuesday: 6-7 p.m.   At that time, 
if you wish, you can communicate with me via Google talk.  I will also log into english3000@gmail.com at 
other times outside of my virtual office hours.  If you see that I am logged on, feel free to send me a message.  
The sole purpose of english3000@gmail.com is for English 111.  I log on with the intent to speak with 
students. However, please do not send e-mail to english3000@gmail.com.  The function of the address is for 
Google talk only.  I will not necessarily – in fact, I generally will not – be in my office during virtual office 
hours.  
 
>>> E-mail and the Like 
 
You can also e-mail me at jentery at u.washington.edu.  I will respond to e-mail within twenty-four hours.  
 
The course listserv is: engl111c_sp08 at u.washington.edu.  When you send an e-mail to it, all of English 
111C will receive your message.  Remember: if I send a message via the listserv (which I will do about twice 
per week), reply to me (jentery at u.washington.edu) and not the listserv, unless you want everyone on the list 
to read your e-mail.  
 
>>> The Writing Center 
 
You can find additional writing help at the English Department Writing Center located in B-12 Padelford 
Hall. E-mail: wcenter at u.washington.edu with questions or to make an appointment. If you make an 
appointment to see a writing center tutor, then you will receive extra participation credit. 
 
>>> The DSO 
 
Please let me know if you need accommodation of any sort. I can work with the UW Disability Service Office 
(DSO) to provide what you require. I am very willing to take suggestions specific to this class to meet your 
needs. The course syllabus and policies are available in large print, as are other class materials. 
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>>> The Expository Writing Program 
 
If you have any concerns about the course or about me, please see me as soon as possible. If you are not 
comfortable talking with me or not satisfied with the response that you receive, you may contact the 
following Expository Writing staff in Padelford, Room A-11: 
 

Anis Bawarshi, Director: 543-2190 or bawarshi at u.washington.edu  
Lee Einhorn, Asst. Director: 543-9126 or leinhorn at u.washington.edu  
Megan Kelly, Asst. Director: 543-9126 or kellymeg at u.washington.edu  
Angela Rounsaville, Asst. Director: 543-9126 or arounsa at u.washington.edu  

 
The EWP website also has more on policies for students. 


